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Osy u3noxby tocsehyjem topoguyu:

mojoj besnku, hepku Hatuawu u cuHy Hebojwu
6e3 yuje dogpuwike, GoMOhu U pasymesarsa
o8e Kosiekyuje He bu HU buJIo.

This exhibition is dedicated to my family: my
Belka, my daughter Natasa and my son Nebojsa
who showed support and understanding and
helped bring this collection into existence.



Mnopgpar Janunosuh

Cnuka »uBoTa — XnBoT Mmehy cnmkama:

Konekumnja nopoauue Jlykuh

Kao u 3a caaky gy60oKo 1lu4HyY, UHTWUMHY U tUaj-
Hosully JbygCKy aktuusHOCW, U 3d KOJIeKyuo-
Hapciuso ce Hukaga Hehe ca3Haluu ga nu je
seybas, clupaciu unu Mygpoci.

HejaH Hhopuh

BojkaH Jlykuh je HeobuuyaH yoBek. Kag nomu-
CNM Ha Hbera npef o4rMa My je OHaj MHOFOCTPYKO
HajapeHW, BUCTPOYMHN COj JbyAN MOHUKANX Ha 3e-
MJ/bU, KOj/ Cy TOKOM CPFCKe nctopuje ca nakohom
yKnaranu 6apujepe n3mehy HEyKOCTU U yUYeHOCTH,
cena v rpaja, cesbaka 1 rocnope, natpmjaxaaHux Ha-
30pa 1 WYPUHE CTeYeHe Ha NyTY KOoju NnoBe3yje KOH-
TMHEHTE 1 HOCW OHaj 0COBGEeHU LWapM AyXOBHE aBaH-
Type. Huje HUMano YyaHo WTO je Taj U TakaB CPMCKu
yoBeK oflyBeK y ceby HOCMO CBECT O KYNITYPU Kao cTa-
pamy 1 6pur3n, 1 yecto 6Mo rpaguHap, 6aTUHKK, 3a-
Ay>KO6MHap, ibybuTesb HenpPoKpYeHNX NyTeBa 1 cTasa
Ha NoJby MULLITbEHA N YMETHUYKOT CTBapasnaluTsa, v

LITO je y CBEMY Kao Mepy CBOra Briafjakba y31Mao MH-
BeHLMjy, CMOCOBHOCT CHana)kerba y HeMCTPaXkeHOM 1
HOBVX XOPU30HAaTa Y HAOKO MO3HATOM.

Byaumnp Aumutpujesuh, 38yyu xapmoHuje, Kar. 6p. 7

Budimir Dimitrijevic, The sounds of harmony, cat. num. 7



"Heka, kypuosuteTta
paau, byne nomveHy-
TO 1 TO Aa je BojkaH
Jykuh gobutHKK
Harpage 3a *k1BOTHO
neno rpaga Yavuka
Kao NMoKpoBuUTESb
CMOPTCKMUX MaHnde-
cTauuja v kKny6osa.

Jow Kao gevak, y OCHOBHOj WwKonu, BojkaH je
3a cebe (1 cBOje NpujaTesbe) HanpPaBno Paano geTek-
TOp Koju je paguio 6e3 cTpyje 1 6aTepuja, 1 Hanajao
ce eHeprmjom ca npepajHuka. Kao mnaguh, y ceny
bpesosnun nogHo PygHuKa, nogmnrao je setperbauy
yuje envice je n3pyobmoy pBeTy, 1 Koja je NpeKo AnHa-
Ma AaBsana cjaj cmjanmuama Ha Matkby HheroBmx pogu-
Terba. Y ropkboMmMnaHoBauKkoj [MMHasnju nctakao ce
3HarbeM 13 MaTemaTmke 1 pur3nKe WTO ra onpenesby-
je y n3bopy 3aHrmara. TOKOM CTyAuMja MalVHCTBA Y
beorpapny apyryje ca Konerama, anv Bpeme nposoaun
Ha n3norkb6ama, y nosoputruma, buockonmnma, kada-
Hama, Hajuelwhe y ApyLWTBY CaIMKapa, N1caua, ryma-
ua, cMHeacTa... [leueHuje paga y TexHUYKOj LWKONn y
loprwbem MunaHoBsuy, TexHUYKOM dakynTeTy y Yauky
1 3a Bpeme pykoBohera y dupmun ,EMU” noHene cy
My BeNTMKM 6POj NNUYHUX, CTPYUHUX U MOCIIOBHUX KOH-
TakaTa WwTo My je omoryhuno nytoBara of AxeHa fio
Magpwupaa n og CaHkKT NMeTepcbypra go CaH OpaHum-
cka. CBaKy of, oBUX Cly»K6eHMX noceTa nNpaTuno je
jeaHo py6rbe, HTMMHO xogovawhe o myseja u cno-
MeHMVKa KynType rge ce Harnajao eHeprujom Koja je
HenponasHuUM gennma 1 LMBUIN3aLNjCKNM TEKOBU-
Hama AaBarna cMmcao 1 obnuk. Beh tapa wera cy npu-
Bflayusa gena BeNnKux Majctopa, anu Hajuyewhe cnu-
KapCTBO Koje je y cebn HOCUIO Marujy eHMrme ny cta-
OWNHOj CTPYKTYPUX Tako3BaHe CTBAapHOCTU OTBapano
NyKoTUHE 1 OTBOpPE Y jeAaH cacBMM Apyrayuju CBeT.

Kpehyhn ce oBakBMM nyTeBMMa 1 TeMrom
KpO3 »MBOT BojkaH je no cunm HEMMHOBHOCTU CTU-
Llao HeobWYHe, AparoueHe npujatesbe, nonyT Muxa-
vna hokosuha Tukana, Bnage bynatosuha Bnba, Mu-

nosaHa Bnpaka, CuHuwe Bykosuha, CBeTto3apa Camy-
po-Buha, bpaHka TnjaHuha, He6ojwe bexkaHnha, pa-
raHa JosaHoBuha, 3opaHa Togosuha, lopaHa Ynajka,
Heb6ojwe Casosuha, [ejaHa Ynapuyuha, Bnage Mup-
koBuha, MunaHa Tyuyosuha, Cepreja AnapuvHa, 3apaB-
kKa MaHnpguha, Mapka JoBawesuha, [ejaHa Hhopuha,
[paraHa JosaHoBuha [aHunosa... tberosa gpyro-
Bakba Ca KPWIOM CPMCKOr C/IMKapCTBa HaKoHeHor
daHTacTMuM, Koja AaTyjy jow of CTYAEHTCKUX flaHa, TO-
KOM HEKONVKO MUHYNNX feleHurja buna cy ocHOB fa
ce opopmu Konekuuja y Kojoj 3atnyemo bucepe ctsa-
panawTBa HaBeAeHNX YMeTHMKa. To ApyroBame, Kao
6a3a 13 Koje je oBa KoJieKLMja HacTana 1 paca, Yecto
je buno cTBap Wwmpe nH1umnjaTnee Kojy je BojkaH cnpo-
BOAMO Ha NOJSby KyNnType Kao npeacefHuk YnpasHor
onbopa ranepuje ,Hapexpaa Netposunh’, nokposutesb
n3noxbu, Katanora, Kibura, MoHorpaduja n opraHum-
3aTOp JINKOBHMX KOJIOHMja U KHUXEBHUX Bevepw,
aenyjyhu n3 nosumunje gupektopa ¢pupme ,EMN” Kao
1 npuya o camom BojkaHy, 1 npurya o oBoj pupmu oa-
y3ena 6u Ham cpa3mepHoO BpemeHa. [JoBO/bHO je ncta-
hu pa je TUM uHXerepa n coPTBEPCKUX CTPYyUHaKa
OKYTM/bEeHUX OKO jefiHe AaNlOKOBUAE N CHaXHe Busuje,
610 y MHOIO YeMy NMpBU: y Noan3ary NpBUX cepBepa
Ha TepUTOPUjM Halle 3eM/be, MHTEPHET NPOBajANHTY
1 CePBUCHUM yClyraMa, anuv u HecBakmpallHem cro-
jy HanpegHUX TeXHONOrnja v jeaHe WUpoKe, XyMaHu-
CTUUKe U KyNTypHe Mucuje’.

ToKOM rognHa HEMUPHOT 1 HEYMOPHOT fesno-
Batba 0cobeHoCTM BojkaHOBe Konekuuje npepacne
Cy ycke Mepe MopoAvYHOr AoMa U npelusie cy Kao
CTPacT 1 TEKOBMHA Ha Herose rnotomke. lNoctane cy



[eo npuBaTHe NOPOAMYHE b6allTVHE, ann 1 jeaHa no-
cebHa ncropmja yuewhem nojeanHauyHMX anv n YnTa-
BUX rpyna eKkCroHaTa Ha VHAUBUAYANIHUM N KOMeK-
TMBHUM K3n0X06ama y 3eM/bU U MHOCTPaHCTBY. Kao
oTUCaK npcTa, Hocehn reHeTCcKM Kof BiacHMKa, oBa
Konekuyuja Koja 6poju oko 150 cnuka, upTexa, rpadu-
Ka 1 cKynnTypa (y OBO He pauyHamo 6ubnmnoTteky oa
npeKko Tpu XWbage HacoBa) noceayje CBOjy Kapak-
TEPUCTUYHY GU3NOHOMMjY N MPEeAcTaB/ba, Y Masom,
jenaH y36ya/buBm cerMmeHT UCTopuje CPRCKOr CrinKap-
CTBa, NOYEBLUN Of YnaHosa rpyne,Meauana“, o mna-
HUX ymeTHMKa HaKNoOHEeHNX 3arOHETHOM, HencnuTa-
HOM, EHUITMaTUYHOM 1 MUCTepro3HOM. Nopen ceera
HaBe[eHOor, OHa je n3pas noTpare 3a cee pehom pas-
HOTEXOM M3Mehy TEXHUYKOT 11 XyMaHUCTUYKOT, akTUB-
HOT N KOHTEMIMJIAaTUBHOT, AeNOTBOPHOT 1 MPOMULLIba-
jyher koja 6u Tpebano Aa Hac, KAO CTAaHOBHMKe jea-
Hor 6osber N XyMaHU3My HaKOHeHOT APYLITBa, Of-
nukyje. Ha kpajy, oHa je ornegano nopoguue Jlykuh n
rnoceeTa HeHNM YNaHOBUMA, KOjy Cy HEPETKO 1 caMi
Mopanu noHeTn bpeme jeaHe CTPACTW, Y MOAHETU KaT-
Kaj YapobHe, a KaTKaf CTpallHe TPeHYTKe ApYyKeHa
ca CBUM OHUM LUTO CBET YMETHOCTU y cebu Hocu. e

OparaH JosaHoBuh JaHunos

TpeHyTaK cpua KOoju Hema LeHy

(O Konekyuju cnuka, ypidexa u ipaguka Bojka-
Ha Jlykuha)

BekoBuMa, cnvke cy npegmert XKapke 1 ycTpaj-
He cTpacTn. KonekurnoHapcCTBO je cflacHa nacumja Ko-
jy VCTUHCKN, nocBeheHn KonekunoHap BpeMeHOM
npepyLwmn y AOXKMBOTHY /by6aB. YoBeK ce HanpocTo
paha ca cknoHowhy n y6okm nopneom fa byae ca-
Kynsbad, 6ubnnodun nnm KonekymoHap cnmnka. Cpua
JbYACKa Cy CHaXHW MarHeTu Koju npueaye cBe LWTO
je bnucko rrxoBoj npupoan. Civke Cy Kao »unsa 6u-
ha nyHa Heke Tonne KpBK, orneganay Kojuma ce ogpa-
»KaBajy cBeToBU. KMBOT KONEKLMOHapa je y30yarbums,
npenyH o3apera n n3HeHahema. Y cBakom nsbumprou-
BOM KOJeKLMOoHapy, Aakne, npebusa nosau Kagap aa
HakbyLWK NneH 1 3rpabu ra. OcTpawheHn Konekyno-
Hap HENPEKNAHO »KMNBW Y 3aCeAn HAaoPYy»KaH »KyAHOM
3a BO/bEHOM C/IMKOM, NpeocBeLlTaH cTpawhy KaTkag
BPEeSIOM 1 MOXJIENHOM, @ Kafnkag Tpe3BeHOM 1 Npo-
payyHaToMm.

[aHac, fabome, NOCTOjM MHOTO TUMOBA KOJEK-
unoHapa. MeHu cy Hajmare CMMNaTUYHU OHU, TaKo-
3BaHW TUTFaHTCKM KOJNEeKUUOHapw, WHAyCcTpujanuu,
MarHaTm M BRacHUUM HadbTHUX U3BOpa KOju UMajy
OorpomaH HoBal, anu CavKe 1 apyra ymeTHU4YKa gena
Kynyjy NCK/byuMBO MO NpenopyLn CBOjUX CaBeTHMUKA



KOju Cy 3a cBOj 06aB/beH nocao gobpaHo HarpahbeHu.
OTyfa Huje HAMaNo HeobMYHO HM M3HeHahyjyhe aa
NoHeKaz BuLLe flenoTe, TONJINHE 1 fpaXu MOXKeMo Aa
npoHahemo y HeKoj ca yKycom 06/IMKOBaHOj KoNeKL -
juy KakBOM Manom rpagly, Hero y nyKcy3Hum anapTma-
H/Ma hyjopLIKMX obnakojepa ca CcMkama CinaBHUX
yMeTHMKa KOje BeoOMa 4YeCTo NMPOMOBULLY MpeBejaHn
TProBuM YMETHUUYKUM AeNVIMa, ranepuctu n gunepu.

Tomac MaH je jegHOM NpUIMKOM pekao: ,Ja
6upam nopep kora Ry aa cegHem” MNapadpasnpajy-
hu oBy MaHoBy peueHunly mornu 6ucmo pehn ga 6um
VCTUHCKIN KONeKLMoHap peKkao: Ja bupam koja he cnu-
Ka »mnBeTn ca MHOM. [lyro no3Hajem BojkaHa Jlykuha
1 o6po 3HaM fa ra Kao JbybuTesba YyMETHOCTN npe-
BaCXOAHO 3aHMMa Cprcka yMeTHOCT MeTadpusmukor
1 daHTacTUYHOr ycmepema. To 3aHMMame, CBakako,
Aonasu 13 BojkaHoBOr mnaganayvkor ogylleBibea
JNeoHnpgom LLejkom n ymeTHNYKMM nokpetom ,Megu-
ana”. BojkaH Jlykuh je yoBek Koju Ha jegaH nocebaH
HauMH yMe a Y>KMBa Y CJZIMKaMa OHMUX HaLIMX YMETHU-
Ka Ymja ra nnaTtHa Hajsuwe y36yhyjy u rpejy. To cy no-
Hajnpe MunoBaH Bupak (cnvkap Koju My je nocebHo
6nr3aKk Mo CTpyun y KOjoj je MpoBeo unTaB »KMUBOT),
Brnagumunp Benuukosuh, borgaH Kpwwnh, Muxanno
‘Hhokosuh Tukano, a notom Ypouw Towkosuh, bpaHko
Mwrbyw, lejaH Ynappuh, Ceprej AnapviH, Bnaga Mup-
koBuh, O6pag JoBaHoBUH N MunaH Tyuosuh. lakne,
y NUTamy Cy OHW HalKn YMETHULN Ynje CIIMKapCTBO
npaTn n3BecHe eHTUTETE GaHTAaCTUYHOT, YyQHOBATOT,
yyaecHor, e3otepuyHor. BojkaH Jlykuh Ha cnuum Bu-
AW cjaj Koju HMje op oBora cBeTa. 3a BojkaHa Jlyknha
CcMKa je 4ypo, jegHa AeTepMUHMCaHa HEMOHOB/bU-

BOCT. 3a Hbera je caKyrn/barbe YMeTHUUKNX AeNa U YKn-
Bakbe Y hlIMa CpefiCTBO 3a ycaBpluaBame aylue, Te 3a
n3oLwTpaBame ykyca u gyxa ¢puHece. O3aperse npeq
[06pPOM CIIMKOM Koja ra IM4Ho Ay60Ko noTpeca v rpe-
je, oHaj, TpeHyTaK cpua Koju Hema LieHy", npeacTas/ba
HeKy BPCTYy nocpeherba Koje Ko 0BOr KoneKLoHapa
cBe oanyuyje. Jep, Kako 61 peKkao BenIMKn Nepcujckm
necHuk Lejx Cagn Wnpasn y ceom , hynuctany” nnm
LPyxnumaky”:,LLITo rog Huje TpajHO He 3acnyXyje aa
ce BOIM 1 Aa Ce 3a TO YOBeK cpuem Bexe”.

OBOj CKIafiHO 3a0KPY>KEHOj N 3a00/beHOj KO-
NeKuuju yMeTHUYKMX Aena Koja oaully ayxom durHe-
ce, BojkaH Jlykuh yTUCHYO je neyaT cBoOje IMYHOCTH
1 BUCOK BEKTOP OCeT/bUBOCTU U YKycCa 3a BPEeAHO "
neno.Y konekumnju BojkaHa Jlykunha Hanase ce 036ub-
Ha fena, yrnaBHoMm ranepujckor ¢opmaTta rope HaBe-
OeHNX YMETHUKa, Tako fla 61 CBaKM UCTPaXkmBay Koju
6u noxeneo Aa ce no3abaBu AelOM OBUX YMETHMKA
Hen30CTaBHO MOpao Aa CBOj norneq ynytyu npema
OBOj MHTMMHOj KONleKLUj1 MPUKYMJbeHOj ca MyHO Jby-
6aBu. Y ToMe, flakne, 1 jecte GpeHoMeH 36MpKu CrivKa
y rpahaHcKoj cBOjuHUW. Y CcBOj nonnasu pyxxHohe n
npocTalwTBa Koju AaHac rytajy MHore nene un gparo-
LieHe cTBapu, Konekumja cavka uptexka n rpaduvka
BojkaHa Jlykuha gyro cakynsbaHa c jby6aBJby, yKasyje
HaM ce Kao AparoLeHa oasa Yy KOojoj Ha jedaH Tonao
HauMH ropm CBecT o NlenoTn, ogabpaHoj KynTypu, no-
POANYHOj TPaanuuju 1 yKycy. A yKyc, TO je BpXyHaL,
NHTeNnuUreHuyumje.

Haw Hajsehun konekuyuvioHap [laBne berbaH-
CKM KOjU je caKyrn/bao Aesfla CBOjUX CaBPeMeHMKa ro-
BOPMO je Aa OHOMEe KO BOJNIN YMEeTHMYKa fena, oHa



ponase cama. OHaj WNPOK KPyr Jby-
buTerba Koju jbyou padprHUpaHu Kny
durypatmBHor Tuna Koju oparosapa
Mepu yKyca HoBe MniaTexHe ,enute’,
3acMrypHoO y OBOj Konekumju Hehe
npoHahu xpaHy 3a cBoj Ayx. CBojom
KOH3UcTeHTHOLW Ry nBpeaHoLlhy cBa-
Ke nojeAMHayHe cnKe, Konekumja
BojkaHa Jlyknha n3HoBa adpmpmumiie
OHaj LejknH Hayk 1 Hagy Aa cnvka
Mopa NOHOBO NOCTaTV NpeaMeT Apa-
roLeH Kako 3a OHOT KO je C/iMKa Tako
1 32 OHOT KO je mocmatpa. ®

CredaH Togopos, 3aipsvaj, Kart. 6p. 21

Stefan Todorov, Embrace, cat. num. 21




Bnapa Mupkosuh,
Bapanuya, Kart. 6p. 16
Vlada Mirkovic,
Trickster, cat. num. 16




Mwixajno Hokosuh Tukano,

Jleuko y ceuneHoj kowyseu, Kart.6p. 9
Mihajlo Djokovic Tikalo,

Aboy in asilken shirt, cat. num. 9




Bnapa Mupkosuh,
BuzaHtuujcko tnaso,
KaT. 6p. 15

Vlada Mirkovic,
Byzantine blue,
cat.num. 15




Heb6ojwa bexaHuh, M3Hag koneske, Kart. 6p. 3

Nebojsa Bezanic, Above the cot, cat. num. 3



Ceprej AnapuH,
lpuya ca Awoca,
KaT. 6p. 1

Sergei Aparin,
The story from Athos,
cat.num. 1




Mwinan Tyuosuh, Mopltpeid Tukana, Kat. 6p. 25

Milan Tucovic, The portrait of painter Tikalo, cat. num. 25



[ejan Ynapuwh,Tpajarse, Kar. 6p. 26

Dejan Ulardzic, Permanence, cat. num. 26




[paraH JoBaHoBuh,
Beueprva Gnosugba, Kart. 6p. 11

Dragan Jovanovic,
Evening sailing, cat. num. 11




He6ojwa bexxanuh, Mucmo BojkaHy Jlykuhy, Kar. 6p. 4

Nebojsa Bezanic, A letter to Vojkan Lukic, cat. num. 4




Hebojwa bexanwh, [ynuseposa tyitiosarsa, Kart. 6p. 5

Nebojsa Bezanic, Gulliver’s travels, cat. num. 5




[ejaH Ynapuwuh, Paciehe, Kar.6p.27

Dejan Ulardzic, Crucifiction, cat. num. 27




Mwixajno Hokosuh Tukano, be3 Hazusa, Kart. 6p. 10

Mihajlo Djokovic Tikalo, Untitled, cat. num. 10







MwnosaH Bupak, /lugHuya kpuciuana, Kar. 6p. 6

Milovan Vidak, Cristal-foundry, cat.num.6




Muixajno hokosuh Tukano, be3 Hasuaga, Kat. 6p. 8

Mihajlo Djokovic Tikalo, Untitled, cat.num. 8



[NaHvua MacHukosuh, Hocopoi, Kar. 6p. 14

Danica Masnikovic, Rhino, cat. num. 14



Ypouu Towkoswuh, be3 Ha3uga, Kat. 6p. 23

Uros Toskovic, Untitled, cat. num. 23



Heb6ojwa bexanuh, LIMH-o8u, KaT. 6p. 2

Nebojsa Bezanic, GIANT-s, cat. num. 2



[paraH Jly6appa, loctioha ca HosuHama, Kart.6p. 13

Dragan Lubarda, Lady reading newspapers, cat.num. 13






[paraH Byk Paunh, Touch, kar. 6p. 20

Dragan Vuk Racic, Touch, cat. num. 20



Bopa Pakuh, LLapay, Kar.6p. 18

Bora Rakic, Piebald horse, cat. num. 18



BorpaH Kpwwuh, /lygociti iosopu, Kar. 6p. 12

Bogdan Krsic, Folly talks, cat. num. 12
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Mwnan Tyuosuh, Kpaltuku xueoll, Kart. 6p. 24

Milan Tucovic, Brief life, cat. num. 24



Miodrag Danilovi¢

A PICTURE OF LIFE - LIFE AMONG PICTURES:
THE COLLECTION OF THE LUKIC FAMILY

Like any deeply personal, intimate and mysterious
human activity, art collectingwill also never be fo-
und out whether it is love and passion or wisdom.

Dejan Doric¢

Vojkan Luki¢ is an unusual man. When | think
of him, | see the multitalented, bright sort of people ari-
sen on the soil, who - in the course of Serbian history
- easily remove barriers between illiteracy and learning,
villages and towns, peasants and gentlemen, traditional
principles and general views gained on the path which
connects continents and possesses the specific charm
of a spiritual adventure. It is not strange at all that such
a Serbian man has always had in himself a consciou-
sness about culture as a preoccupation and care. He has
often been a gardener, an heir, a benefactor, a lover of
overgrown roads and paths in the field of opinions and
artistic creativity. He has also taken invention, ability of
adaptation in the unexplored and new horizons in the
seemingly known as a measure of his behaviour.

As a boy in primary school, Vojkan created for
himself (and his friends) a radio detector which worked
using neither electricity nor batteries. It was supplied
with the energy from the transmitter. As a youth, in the
village of Brezovica at the foot of the mountain Rudnik,
he built a windmill, whose propellers he carved into wo-
od. Over the dynamo it made the bulbs shine on the
land of his parents. In the Gymnasium of Gornji Milano-

vac, he distinguished himself in the knowledge of ma-
thematics and physics, which helped him make up his
mind to choose his career. During his studies of mecha-
nical engineering in Belgrade, he made friends with his
colleagues, but he spent time at exhibitions, theatres, ci-
nemas, pubs, often in the company of painters, writers,
actors, film makers ... Owing to decades of work in the
Technical School of Gornji Milanovac, Technical College
in Cacak and managing in the firm“EMI”, he had numero-
us personal, professional and business contacts, which
enabled him to travel from Aachen to Madrid and from
Saint Petersburg to San Francisco. Each of these official
visits was followed by a deeper, intimate pilgrimage to
museums and monuments of culture where he was su-
pplied with the energy which gave a meaning and sha-
pe to everlasting works and inheritance of civilization.
Even then, he was attracted by works of old masters, but
it was often painting that had a magic of enigma and in
the stable structure of the so-called reality it opened fi-
ssures and holes into a completely different world.
Going along such roads and such a pace thro-
ugh life, Vojkan, by the power of inevitableness, has
made friends with unusual and precious people such
as Mihailo Bokovic Tikalo, Vlada Bulatovi¢ Vib, Milovan
Vidak, Sinisa Vukovi¢, Svetozar Samurovi¢, BrankoTija-
ni¢, Nebojsa Bezani¢, Dragan Jovanovi¢, Zoran Todovi¢,
Goran Cpajak, Nebojsa Savovi¢, Dejan Ulardzi¢, Vlada
Mirkovi¢, Milan Tucovi¢, Sergej Aparin, Zdravko Mandi¢,
Marko Jovasevi¢, Dejan Dori¢, Dragan Jovanovi¢ Dani-
lov ... His friendship with the wing of Serbian painting
tending towards fiction, having been dating since stu-
dent days, in the course of several last decades, was the
base to form a collection where we can see the pearls of
creative work of the mentioned artists. That friendship,
as a base from which the collection originated and has
been growing, was often the matter of a broader initia-
tive that Vojkan put into effect in the field of culture as
the president of the Administrative Board in the Art Gal-



lery “Nadezda Petrovic’, the sponsor of the exhibitions,
catalogues, books, monographies and the organizer of
art colonies and literary evenings, acting from the posi-
tion of the director of the firm “EMI". Like a story about
Vojkan himself, the story about this firm would take us
proportional time. It is enough to emphasize that the
team of engineers and software experts, gathered toget-
heraround aforesight and powerful vision, was pionee-
ring in numerous items: in the first server lifting on the
territory of our country, internet providing and services,
but also in an unusual link of advanced technologies
and a broad, humane and cultural mission*.

In the course of years of restless and tireless
work, the characteristics of Vojkan's collections excee-
ded narrow measures of the family home and they pas-
sed to his descendants as a kind of passion and tradi-
tion. They became a part of private family legacy, but
also a special history by participating both single and
whole groups of exhibits in individual and group exhi-
bitions in the country and abroad. Like a fingerprint,
holding a genetic code of the owner, this collection of
150 paintings, drawings, graphics and sculptures (the
library of over 3,000 titles is not included!) has its spe-
cific character and represents, in miniature, an exciting
segment of history of Serbian painting, starting from
the group Mediala to younger artists who incline to
the mysterious, unexplored, enigmatic and mystic. Be-
sides all mentioned, the collection is an expression of
searching for scarce balance between the technical and
the humanistic, the active and the contemplative, the
efficient and the reconsidered. This searching should di-
stinguish us as the inhabitants of a better society, prone
to humanism. Finally, it is a mirror of the Luki¢ family
and dedication to its members, who often have to bear
aload of a passion and endure sometimes magic, some-
times terrible moments of being with everything that
the world of art has in itself. o

Dragan Jovanovi¢ Danilov

THE MOMENT OF THE HEART THAT IS
PRICELESS

(About the collection of the paintings, drawings and
graphics of Vojkan Lukic)

In the course of centuries, paintings have been
a matter of zealous and persistent passion. Collecting
is a pleasant hobby which in time a genuine, dedicated
collector turns into a lifelong love. Each person is simply
born with an aptitude and a deep instinct to be a col-
lector, a book-lover or an art collector. Human hearts
are powerful magnets which attract all that is close to
their nature. Paintings are like living beings full of some
warm blood, mirrors in which worlds are reflected. The
life of a collector is exciting, overloaded with gleam and
surprise. Well, in each choosy collector resides a hunter
capable to sniff a prey and grab it. A passionate collec-
tor constantly waits in ambush armed with a strong de-
sire for a loved painting, too consecrated with passion
which is sometimes hot and greedy and sometimes
hard-headed and calculating.

Today, of course, there are a lot of types of collec-
tors. As for myself, the least likable are those, so-called
giant collectors, industrials, magnates and owners of oil
sources who have large amounts of money, but they
buy paintings and other works of art only on the recom-
mendation of their advisers who are well paid for their
well-done job.Therefore, it is neither unusual nor surpri-
sing that sometimes more beauty, warmth and charm
can be found in some tastefully shaped collection in
some small town than in luxurious apartments of New

* For the sake of curiosity,
let it be mentioned that
Vojkan Luki¢ was the
winner of the Life Work
Award of the city of Cacak
as a sponsor of manifesta-
tions and clubs of sports.



York skyscrapers with paintings of famous artists who
are often promoted by cunning traders of works of art,
gallery owners and dealers.

Thomas Mann once said: “I choose who Il sit
next to!” Paraphrasing this sentence of Thomas Mann,
we could say that a genuine collector would say:“l cho-
ose which painting will live with me!”I've known Vojkan
Luki¢ for a long time and | know very well that he, as
an art lover, is primarily interested in the Serbian art of
metaphysical and fictional tendency. Certainly, this inte-
rest comes from Vojkan’s juvenile being delighted with
Leonid Sejka and the art movement “Mediala”. Vojkan
Luki¢ is a man who, in a specific way, is able to enjoy the
paintings of our artists whose canvases most excite and
warmhim. Firstly, they are Milovan Vidak (the painter
who became especially close to him by the profession
he was occupied with all his life), Vladimir Veli¢kovi¢,
Bogdan Kr3i¢, Mihailo Bokovi¢ Tikalo, and later Uros To-
Skovi¢, Branko Miljus, Dejan Ulardzi¢, Sergej Aparin, Vla-
da Mirkovi¢, Obrad Jovanovi¢ and Milan Tucovi¢. Thus,
they are those artists whose painting follows certain en-
tities of the fictional, strange, wonderful, esoteric. In the
painting, Vojkan Luki¢ sees a glow which is not from this
world. As for Vojkan, the painting is a miracle, a determi-
ned inimitableness. For him, collecting works of art and
enjoying them is a means for development of our soul,
for sharpening the taste and spirit of a finesse. Being
aglow with a good painting that he himself is deeply
affected and warmed, the “moment of the heart that is
priceless”, represents a kind of getting lucky, which deci-
des on everything concerning this collector. For, as the
Persian poet Saadi of Shiraz would say in his Gulistan
(The Rose Garden): “Something that is not timeless do-
esn’t deserve to be loved and to be deeply attached to.

Tothis harmoniously completed and shaped col-
lection of works of art which emit a spirit of finesse, Voj-
kanLuki¢ imprinted a seal of his own personality and a
high vector of sensibility and taste for the valuable and

beautiful. There are serious works in the collection of
VojkanLuki¢, mostly of the gallery format of the menti-
oned artists, so any researcher who would like to study
the work of these artists should surely have a look at
this intimate collection formed with lots of love. That's
why this isa phenomenon of artcollections owned by
individuals. In full flood of ugliness and rudeness that
today swallow a lot of beautiful and precious things, the
collection of the paintings, drawings and graphics of
Vojkan Luki¢, having been formed with love for a long
time, appears as a precious oasis where warmly burns
a consciousness of beauty, selected culture, family tra-
dition and taste. And what is taste? It's a climax of intel-
ligence.

Our greatest collector Pavle Beljanski, who col-
lected the works of his contemporaries, says that works
come alone to someone who loves art.That wide circle
of lovers who like a refined buckeye of figurative type
that fits the measure of taste of a new rich and wealthy
“élite” surely won't find food for their spirit in this colle-
ction. Owing to its consistence and value of every single
painting, the collection of Vojkan Luki¢ affirms again the
moral and hope of Sejka that the painting must again
become an object that is valuable for both the one who
paints and the one who views. e



Cnucak pagoBa y Katanory
The list of works in the catalogue

1. Ceprej AnapuH, lpuya ca Altioca, yroe Ha
necoHuty, 90x70cm, 1998

Sergei Aparin, The story from Athos, oil on
wood panel, 90x70cm, 1998

2. Heb6ojwa bexxanwuh, LIVH-08u, Kom6UHOBa-
Ha TexHUKa, 49x63cm, 1993

Nebojsa Bezanic, GIANT-s, mixed media,
49x63cm, 1993

3. Heb6ojwa bexxaHuh, M3Hag Koneske, akpu-
SIVK Ha nnaTtHy, 65x54cm 1995

Nebojsa Bezanic, Above the cot, acrylic on
canvas, 65x54cm 1995

4. Heb6ojwa bexanuh, lMucmo BojkaHy Jlykuhy,
TywWw Ha nanupy, 30x41cm, 1998

Nebojsa Bezanic, A letter to Vojkan Lukic, ink
on paper, 30x41cm, 1998

5. Heb6ojwa bexxaHuh, lyauseposa tyitiosarsa,
naBupaHu Tyw Ha nanupy, 69x100cm, 2002

Nebojsa Bezanic, Gulliver’s travels, ink wash on
paper, 69x100cm, 2002

6. MwnoBaH Bugak, /lusHuya kpucitana, yre
Ha nnatHy, 36x55cm, 1997

Milovan Vidak, Cristal-foundry, oil on wood
panel, 36x55cm, 1997

7. Bypumup Oumntpujesuh, 38yyu xapmoHuje,
aKBaTMHTA, 10x7cm, 2005

Budimir Dimitrijevic, The sounds of harmony,
etching, 10x7cm, 2005

8. Muxajno Hhokosuh Tukano, bes Ha3uea,
6akponuc, 19x14cm, 1968

Mihajlo Djokovic Tikalo, Untitled, etching,
19x14cm, 1968

9. Mwuxajno Hhokosuh Tukano, Je4ko y cause-
HOj KOWwy/bU, yrbe Ha NecoHuTy, 72x59cm,
1988

Mihajlo Djokovic Tikalo, A boy in a silken shirt,
oil on wood panel, 72x59cm, 1988

. Muxajno hokosuh Tukano, be3z Hasuea, yrbe

Ha nnatHy, 71x58cm, 1995

Mihajlo Djokovic Tikalo, Untitled, oil on can-
vas, 71x58cm, 1995

. OparaH JoBaHoBuh, Beueprba Unosugba,

Temnepa Ha gacuu, 59x40cm, 2010

Dragan Jovanovic, Evening sailing, tempera
on wood panel, 59x40cm, 2010

. borgaH Kpwuh, Jlygocit iogopu, 6akponuc,

29%x20cm, 1963

Bogdan Krsic, Folly talks, etching,
29x20cm, 1963

. [paraH Jly6appaa, loctioha ca HosuHama,

ONOBKa 1 TyLW Ha nanupy, 34x25cm, 1966

Dragan Lubarda, Lady reading newspapers, ink
and pencil on paper, 34x25cm, 1966

. Jannua MacHukosuh, Hocopoi, 6akponuc,

26x32cm, 1997

Danica Masnikovic, Rhino, etching, 26x32cm,
1997

. Bnaga MupkoBuh, BusaHiiujcko inago, yrbe

Ha nnaTHy, 65x54cm, 1997

Vlada Mirkovic, Byzantine blue, oil on canvas,
65x54cm, 1997

. Bnaga Mupkosuh, Bapanuuya, yrbe Ha nnat-

Hy, 94x65cm, 2000

Vlada Mirkovic, Trickster, oil on canvas,
94x65cm, 2000

. Bnaga MupkoBuh, /13 BeHeyuje. .. c wyba-

8/by, yIbe Ha nnatHy, 80x64cm, 2012

Vlada Mirkovic, From Venice... with love, oil on
canvas, 80x64cm, 2012

. Bbopa Pakuh, Wapay, onoska v Tyw Ha nanu-

py, 23x29cm, 1960

Bora Rakic, Piebald horse, ink and pencil on
paper, 23x29¢m, 1960

20.

21.

22.

23.

24.

25.

26.

27.

. MapujaHa Pakuhesuh, PaHu pagosu, komobu-

HOBaHa TexHuKa, 80x86cm, 2015

Marijana Rakicevic, Early works, mixed media,
80x86cm, 2015

[OparaH Byk Pauuh, Touch, 6akponuc,
34x25cm, 1996

Dragan Vuk Racic, Touch, etching, 34x25cm,
1996

CredaHn Topopos, 3aip/vaj, 6poH3a,
30x8x9cm, 2015

Stefan Todorov, Embrace, bronze, 30x8x9cm,
2015

»Kerbko ToHwwrh, Menanxonuja, 6akponuc n
cyBa urna, 33x25cm, 1996

Zeljko Tonsic, Melancholy, etching, 33x25cm,
1996

Ypouw Towkoswh, be3 Hasuea, Tyl Ha nanu-
py, 20x16cm, ceama feueHuja 20. Beka

Uros Toskovic, Untitled, ink on paper,
20x16cm, seventh decade of the 20th cen-
tury

Mwnan Tyyosuh, Kpaiuku xugoiu, 6akpo-
nmc, 26x29cm, 1996

Milan Tucovic, Brief life, etching, 26x29cm,
1996

Mwunan Tyyosuh, lMopiupelu Tukana, yrbe Ha
nacuwm, 40x30cm, 1997

Milan Tucovic, The portrait of painter Tikalo, oil
on wood panel, 40x30cm, 1997

[ejan Ynapuuh,Tpajarbe, yrbe Ha neCoHnTy,
60x73cm, 1997

Dejan Ulardzic, Permanence, oil on wood
panel, 60x73cm, 1997

[ejan Ynapuuh, Pacliehie, yrbe Ha facum,
78x58cm, 1997

Dejan Ulardzic, Crucifiction, oil on wood pa-
nel, 78x58cm, 2003
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